
International GCSE 
Revision Considerations
Covering English Language A/B and English Literature



Welcome!
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Agenda
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1. Language A: Reading
i. AO Breakdown
ii. Revision tips for low tariff 

questions
iii. Examiner tips

2. AO2 Guidance (Language and Literature)
3. AO3 Guidance (Language and Literature)
4. Language B: Reading

i. AO Breakdown
ii. Revision tips for low tariff 

questions
5. Language: Writing Questions
6. Literature

i. Overview and AOs
ii. Strategies
iii. Poetry
iv. Prose and Drama
v. AO4
vi. General Advice

7. Questions



ICON WITH TEXT AND DATA X2 A

‘I can’t revise for English’

• Past Papers

• ExamWizard

• Exemplars/Examiner 
Reports/Mark Schemes

Student book

Teaching hub
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English Language A 
(4EA1/4XEA1) Reading
Linear and Modular

With links to Language B and 
Literature



AO Breakdown
In general, AO2 skills and AO3 
skill create the most challenge 
and therefore should be the 
focal point for revision.

Paper 1 AO1 AO2 AO3

Q1: Select ✘ ✘

Q2: Describe ✘ ✘

Q3: Explain ✘ ✘

Q4: Language and 
Structure ✘ ✘

Q5: Compare ideas and 
perspectives ✘ ✘

Paper 2

Q1: How does the writier 
present?

✘
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Quick revision tips for 
question 1-3

Q1 Starter activity: Give only the lines and make students directly pick out 
phrases.

Students can practise this by highlighting directly from the extract.

Q2

Q3

The anthology is your best friend, use 
it for practice questions that test the 
skills that will always be assessed in 
Q1-3. The more students are used to 
this, the better.
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Starter activity: Give a section of text and ask students to summarise it. 
Make sure it is always in their own words. Past papers work here for 
extracts but just accrue a lot of texts and get students practising.

The structured nature of these questions means that the best thing to do 
is for students to practise this question structure as much as possible. 
The best approach here is repetition and comparing their responses with 
the work of others, the mark scheme and exemplar material.

Annotate the source text! Put a box around 
the lines that apply to specific questions and 
highlight key parts/quotations.

Get students to pick out quotations that directly link to the question focus 
and then state what they imply.

Compare the points students arrive upon with the indicative content from the 
mark scheme.



Examiner Top Tips

Q1 Read the question carefully. Underline the focus if you have to.

This should be two quick marks (see example on the right).

Q2

Q3
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The most successful candidates make four clear, discrete points. An extra 
point does not get more marks.

Setting points out separately helps the examiner and the candidate.

Timing is key. These are well performing questions and low tariff 
questions. Don’t spend too much time on them at the expense of the 
rest of the paper. 

The mark schemes are very clear for these questions. Students should 
be able to tick off where responses have achieved marking criteria. Let 
this guide them

Best answers balance short quotation and some interpretation. The best 
answers made five clear, discrete points (often set out separately).

Note: quotations should support points as ‘evidence of comprehension’.



AO2
Lang: Understand and analyse how 
writers use linguistic and structural 
devices to achieve their effects.

Lit: Analyse the language, form and 
structure used by a writer to create 
meanings and effects



CROSSOVER SKILL

AO2:
Understand and analyse 
how writers use linguistic 
and structural devices to 
achieve their effects.

Key Terminology
When going through exemplars and mark 
schemes, get students to list all terminology 
they come across and to build up their own 
glossary.

Build up linked analysis
Work out the key points that are being made 
and then look into how a variety of features 
(both linguistic and structural add to this).
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Revising for question 4 and for language 
analysis in general:

1. Picking the best quotations: limit students to a 
key number of quotations and see which they 
pick out and why

2. ‘Technique spotting’: pick out any relevant 
devices they can find

3. Quotation explosions: saying a lot about a little. 
How many layers of developed meaning can 
students find in a key quotation

4. Linked analysis: where else are these points 
added to and is any part of the structure 
emphasising this?

Pre-preparing using the anthology here is key. Students can have banks of key quotations focusing on how they 
link to major themes and ideas in the text. This creates transferable ideas that will greatly help them in the 
examination.



Don’t just take 
my word for it:
1. Cover the breadth of the text to 

show full understanding
2. Link linguistic analysis to structural 

analysis
3. Use precise and high-level 

terminology but always link it to 
effect

‘The most successful responses did just that; 
they dealt with the whole passage and made 
many insightful points, selecting their textual 
references judiciously from throughout the text. 
Candidates at the top end of the mark scheme 
skilfully interwove their discussion of language 
and structure and deftly selected and 
embedded brief, apt quotations to support 
points.’ 

‘‘The modal verbs ‘must’, ‘should’ and ‘can’t’ 
reflect the speakers’ fluctuating certainty’. There 
was often a skilled analysis of complex features 
such as anaphora, sibilance, antithesis. Such 
candidates were also able to show, for example, 
how the use of anecdote was not just a way to 
draw the reader in and illustrate a point but 
formed a part of structural layering as the writer 
moved from this to becoming more polemical 
and building an argument.’

Revision approaches from the 
previous slide will embed these 
skills. Combine this with the study 
of exemplars to divine structure.



Language A and Language B skill: AO2 

A (Paper 1): Q4
12 marks, seen text. AO2 only.

Annotate all eligible texts in the 
anthology.
1. Pick out key quotations that link to a 

question focus
2. Analyse key quotations (can help to 

pick some for students)
3. Look for linked analysis to build a 

detailed point
4. Make sure students have a robust 

knowledge of terminology.

A (Paper 2): Q1
30 marks, seen text. AO1 and AO2

Annotate all eligible texts in the 
anthology.
1. Pick out key quotations that link to a 

question focus
2. Analyse key quotations (can help to 

pick some for students)
3. Look for linked analysis to build a 

detailed point
4. Make sure students have a robust 

knowledge of terminology.

B: Q3 and Q6
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10 marks, unseen text. AO2 only.

Present unseen texts and practise 
annotation.
1. Pick out key quotations that link to a 

question focus
2. Analyse key quotations (can help to 

pick some for students)
3. Look for linked analysis to build a 

detailed point
4. Make sure students have a robust 

knowledge of terminology.



CROSSOVER:
Language and Literature

A linked assessment objective means a 
linked approach to questions.
This makes this a key skill and therefore a 
very useful revision exercise.

Language AO2
Understand and analyse how 
writers use linguistic and structural 
devices to achieve their effects.

Analyse the language, form and 
structure used by a writer to create 
meanings and effects.

Note: make sure students are aware 
of specific literary terms that apply 
here.

Therefore…
1. Building up a revision glossary is key 

(and aids with unseen element).
2. Practise annotation of key 

quotations (especially multi-
purpose quotations). Cover a range 
of each text.

3. Pick out the key ideas, themes, etc. 
of course texts (and unseen texts). 
Link annotation and analysis to this.

4. Spend time discussing whole text 
structure.

5. Reflect on exemplars and mark 
scheme to find go-to structures 
and approaches.
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Literature AO2



AO3
Lang: Explore links and connections 
between writers’ ideas and 
perspectives, as well as how these are 
conveyed.

Lit: Explore links and connections 
between texts



CROSSOVER SKILL
AO3:
Explore links and 
connections between 
writers’ ideas and 
perspectives, as well as 
how these are conveyed.

Overall ideas and perspectives 
about their experiences
Get students to work out what ideas and 
perspectives are expressed in texts. Create 
tables to show similarities and differences.

Where is this shown?
Map key quotations and think about how 
linguistic and structural details present a 
perspective or experience. Again, look for 
linked analysis.
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Revising for this question and for AO3 in general:

1. What are the key ideas and perspectives shown and, from 
these, what are the most astute and interesting comparisons 
you can make (look for subtle differences in positioning. For me, 
the best differences are rooted in a similarity or vice-versa)?

2. Find the key quotations that link to your best ideas that are 
emblematic of wider ideas and perspectives (be very 
discriminating). 

3. Quotation explosions: this is still great to do but focus on always 
linking to an idea and perspective

4. Look for extra nuances:
‘Both texts do xxx as shown through xxx; however, …’. 
Reflecting on exemplars and the mark scheme will aid here.

Pre-preparing using the anthology here is key: a robust knowledge of the ideas and perspectives 
about experiences shown in the anthology texts will give students a head start in the exam.
NOTE: Original ideas will stand out. Students shouldn’t parrot all they know but be selective.

English Language A, Question 5



Don’t just take 
my word for it:
1. Plan: think of the possible 

comparison points and then choose 
wisely

2. Each paragraph should focus on a 
comparison

3. AO2 style analysis should be 
deployed but only to link to 
perspectives and the clear approach 
of your paragraph

‘Some candidates made a brief plan (sometimes, 
effectively, a Venn diagram) which often contributed 
to a more thoughtful, exploratory approach based on 
key elements of similarity or difference rather than 
an explanatory, chronological approach to the texts. 
Where points were then ticked off, it often led to a 
well-structured and coherent answer.’
‘At the top level, responses included astute analysis 
of language, structure, purpose (inspirational as well 
as informative) and tone and explored the subtleties 
of the extracts. Many thoughtfully recognised the 
impact that the date of diagnosis would have had in 
terms of self-understanding. Responses at this level 
often impressed by the manner in which they dealt 
with the nuances of the texts and shifts in 
perspective and tone.’
‘the most successful responses made each point a 
valid and appropriate comparison, with supporting 
references from both extracts; this led to the balance 
required for marks within Levels 4 and 5. The use of a 
comparative topic sentence at the start of each 
paragraph was also used effectively.’ 

Revision approaches from the 
previous slide will embed these 
skills. Combine this with the study 
of exemplars to divine structure.



Language A and Language B skill, 
Literature Variant: AO3 

A (Paper 1): Q3
22 marks, seen text and unseen text. 

AO3 only.

Annotate all eligible texts in the anthology.

1. Practise creating plans and discussing 
them with others. From those plans work 
out which comparisons are the best.

2. Pick out key quotations that link to your 
comparative statement (could  give these 
to students and make them match them 
instead).

3. Analyse key quotations as well as the 
structure of texts in a way that links to your 
paragraph focus – and that can build a 
comparison

4. Reflect on indicative content to work out 
what kind of comparison points net 
marks.

B: Q7
15 marks, unseen texts. AO3 only.

Present unseen texts and get students to plan 
and annotate linked to question focus (will be 
given  a perspective).

1. Practise creating plans and discussing 
them with others. From those plans work 
out which comparisons are the best.

2. Pick out key quotations that link to your 
comparative statement (could  give these 
to students and make them match them 
instead).

3. Analyse key quotations as well as the 
structure of texts in a way that links to your 
paragraph focus – and that can build a 
comparison

4. Reflect on indicative content to work out 
what kind of comparison points net 
marks.

Literature: Paper 1, 2/3 
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30 marks, seen and unseen text. AO2 and A03 (15 
marks each)

Use anthology texts and unseen poems to 
practice comparison

1. Practise creating plans and discussing them 
with others. From those plans work out 
which comparisons are the best.

2. Pick out key quotations or aspects of 
form/structure that link to your comparative 
statement (could  give these to students 
and make them match them instead)

3. Analyse key quotations as well as the 
structure of texts in a way that links to  
paragraph focus and has clear points of 
comparison. Comparisons can be 
technique led as long as effect is explored.

4. Reflect on indicative content to work out 
what kind of comparison points net marks.

AO3 Explore links and connections between texts

AO3 Explore links and connections between writers’ ideas and perspectives, as well as how these are 
conveyed.



English Language B 
(4EB1) Reading



AO Breakdown

In general, AO2 skills and AO3 
skill create the most 
challenge and therefore 
should be the focal point for 
revision.

Paper 1 AO1 AO2 AO3

Q1: 1 mark ✘ ✘

Q2: 1 mark ✘ ✘

Q3: 10 marks ✘ ✘

Q4: 1 mark ✘ ✘

Q5: 2 marks ✘ ✘

Q6: 10 marks ✘ ✘

Q7: 15 marks ✘ ✘
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The 
Remaining 
Questions: 
AO1

Q1

Identify one thing from set 
number of lines:

1. Starter exercise
2. Circle the lines in the 

extract
3. Constant reading for 

comprehension
4. Constant practice of 

this style of question

Candidates must ensure they read the text and the question carefully.

Q2

Identify one thing from set 
number of lines:

1. Starter exercise
2. Circle the lines in the 

extract
3. Constant reading for 

comprehension
4. Constant practice of 

this style of question

Q4

Identify one thing from set 
number of lines:

1. Starter exercise
2. Circle the lines in the 

extract
3. Constant reading for 

comprehension
4. Constant practice of 

this style of question

Q5

Identify one thing from set 
number of lines:

1. Starter exercise
2. Circle the lines in the 

extract
3. Constant reading for 

comprehension
4. Constant practice of 

this style of question
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Occasionally candidates used material from outside of the specified lines or used the wrong text.
Does not require candidates to use their own words.

Q5: Some examiners commented that candidates were writing too much and giving 
too many points for this 2-mark question and perhaps spending too long on it.



English Language A 
and B: Writing



Writing Tasks

A: PAPER 1, SECTION B 
(TRANSACTIONAL WRITING)

A: PAPER 2, SECTION B           
(IMAGINATIVE WRITING)

B: SECTION C                                                    
(WRITING)
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Parity of Mark Schemes:
Difference in number of available marks but the same skills

A: PAPER 1, SECTION B 
(TRANSACTIONAL WRITING)

A: PAPER 2, SECTION B           
(IMAGINATIVE WRITING)

B: SECTION C                                                    
(WRITING)
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Work with 
indicative 

content

A: PAPER 2, SECTION B           
(IMAGINATIVE WRITING)

B: SECTION C                                                    
(WRITING)
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AO4
Communicate effectively and 
imaginatively, adapting
form, tone and register of writing 
for specific purposes
and audiences.



AO4:
‘A few scripts used phrases that had been pre-taught and 
were familiar from previous series.’
‘Centres need to ensure that candidates who choose this 
option are well prepared in argumentative, discursive and 
rhetorical techniques and are able to develop and sustain 
their ideas effectively.’
‘Centres need to ensure candidates are aware of the 
techniques they can use in descriptive writing and also 
ensure candidates develop a varied vocabulary which they 
can use appropriately’
‘To achieve the highest level in AO4, writing needs to be 
‘perceptive’, ‘subtle’ and ‘sophisticated’ and there should 
be a clear focus on the appropriate form.’
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‘Centres need to ensure candidates have a secure 
understanding of narrative techniques and the 
ability to develop a coherent personal response 
without relying on plots from other sources.’

Language A: Paper 2 Feedback
‘Examiners noted some very successful 
responses, some using the Anthology texts for 
inspiration’



AO4 Revision:

Analyse good practice
Knowledge of form, discursive 
structure, audience targeting and 
tone will come from this.
Students should create their own lists 
of standards, expectations (a 
successful text in xxx includes xxx, 
xxx)

Use the anthology texts 
and your analysis of them
Obvious link to question 8 on 
Language B but looking at 
anthology texts, unpicking 
the best parts of them, can 
equip students with useful 
knowledge.

Be a magpie of multipurpose 
examples. Spend a lot of time 
working out WHY something 
works rather than just looking at 
WHAT works.

A bank of effective 
techniques
This links back to the advice for 
AO2. Don’t just collect definitions 
but good examples and then 
sentence structures that use 
aspects.
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AO5
Write clearly, using a range of 
vocabulary and
sentence structures, with appropriate 
paragraphing
and accurate spelling, grammar and 
punctuation.



AO5:
‘Candidates should not avoid using an ambitious 
vocabulary because they fear making spelling errors. 
They should also aim for an assured and controlled 
use of a range of carefully-crafted sentence 
structures ‘to achieve particular effects.’

‘Common errors commented on by examiners were: 
missing basic sentence punctuation; the use of very 
long, unstructured sentences; comma splicing; 
missing or misused apostrophes; problems with 
homophones; misspelling of basic vocabulary; not 
capitalising ‘I’ for the personal pronoun; missing 
capital letters at the beginning of sentences as well 
as random capital letters within sentences; verb 
tenses and other grammatical errors.’

‘Examiners did comment that there was a lack of 
variety in the use of punctuation.’
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‘Centres need to focus on developing accurate and 
effective grammatical structuring and punctuation 
to enable candidates to express themselves clearly 
and access the higher mark bands.’

Language A: Paper 2 Feedback
‘Examiners noted some very successful 
responses, some using the Anthology texts for 
inspiration’



AO5 Revision:

Analyse good practice
As before but this can be used as a 
way of cementing correct usage. 
Look for how sentence structures, 
punctuation and more is used. 
Always highlight ambition and 
variety.

Learn sentence structures 
and whole text structures
Don’t learn responses but do learn, 
or study, structures. Think of whole 
text forms that work, but study 
why they work. Have a bank of 
varied sentences that can take on 
varied content.

Create a tick list as part of 
planning

Planning already sets you ahead. 
But, if you have a list of:
- Punctuation
- Some sentence structures 

(parallel, fronted, embedded 
clause, etc.)

- High level vocabulary
- Techniques to use (basic but 

also things such as chiasmus, 
hypothora, epistrophe… Stuff 
that’s actually quite simple but 
stands out as deliberate).

Copyright 2025 Pearson. All rights reserved. 30





AO1
Read and understand a variety of texts, 
selecting and
interpreting information, ideas and 
perspectives.



AO1:
• ‘Most candidates referred to the three bullet points 

and managed to cover a reasonable number of 
points.’ 

• ‘The first and second bullet points were often 
covered in the most detail with some candidates 
omitting references to the third bullet point’

• ‘More successful candidates were able to refer 
perceptively to information and ideas whilst 
maintaining the required tone and register. These 
responses were more balanced and offered a good 
range of points on all three bullets points.’

• ‘[successful candidates] used ideas from the texts, 
presenting them perceptively without specifically 
referencing or rephrasing them.’
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- Effective planning:
- Prioritise ideas based on planning to make sure 

you cover what you need to cover
- Have revised successful, persuasive, convincing 

and effective texts (so you can emulate)
- Practise reinterpreting texts and writing on a 

linked topic
- Explore the effective ways that texts present 

ideas (look at structural points you can use as 
templates)



English Literature



Course 
Overview
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Component 1



Course 
Overview
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Component 2



Assessment 
Objective 
Breakdown



Assessment 
Objective 
Breakdown



Effective 
Revision 
Strategies

‘The Big Idea(s)’

This can be more high-
level.

However, literary texts 
often deal with a central 

theme or a centralized 
idea that things can link 
back to for developed 

analysis. 

Analyse and annotate the 
why

• What is being done
• How is it being done
• WHY is it being done

Focus your analysis into a 
writer’s potential intent 

but BE TENTATIVE.

Mind-maps that can 
start from several 

points

Link quotes to characters 
to themes to motifs to 
symbols to structure. 

Choose different ones as a 
starting point and make 
connections across all 

these features.

Linked analysis is what will 
help students out: 

See how multi-purpose a 
quotation can be; see how 
annotation changes if the 

question changes (or 
thematic focus changes).

Alternate interpretation 
challenge: this could also 

suggest…

A Literary Guide to a 
Text

• Key Themes
• Key Symbols
• Motifs
• Key Characters
• Key Quotations
• Whole Text 

Structure

This should be done in 
addition to having 
annotated texts.

Remember that it is about 
being selective with this 
information, working out 
how it can connect and be 
used in different 
circumstances.

Annotate QUESTIONS 
and write out plans

The best answers are 
discriminating. 

Explode an exam 
question to work out 

exactly what it’s 
asking of you (link to 

each appropriate 
Assessment 
Objective).

Write out plans for 
loads of questions that 

have:
1. A Thesis
2. Potential Paragraphs
3. The key analysis and 

evidence you would 
include in each 
paragraph 
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Working with 
Mark schemes

Unseen Poetry

Poetry Comparison

Literary Heritage



Data Driven 
Insights:

There is a large variance in the 
data but this links to overall 
trends when looking at average 
performance.

It is worth noting that revision 
can really aid here.

Areas of challenge:
• Unseen Poetry

In the Middle:
• Poetry Comparison

Strength:
• Modern Prose
• Modern Drama
• Literary Heritage



Go back to AO3 advice earlier.
- Comprehensive revision of the 

anthology.

- Meaning focused, thematic 
focused, symbolism focus

- REPRESENTATION
- Revise comparisons to find all the 

ways texts can link. Difference is also 
key. 

- Practice analysis that links details 
together (how can language link to 
structure and also form)

- Focus closely on the specific thing the 
question is asking: PLAN

Poetry and Unseen Poetry

Unseen
Be led by OVERALL MEANING. This is a 
skill to be practiced in revision.
- Revise poetic form and recurring 

features but always focus on EFFECT
- Students should always be looking for 

what do things REPRESENT. Look for 
symbolism.

- Look for trends and patterns. My big 
advice is always finding details that 
can go together. Also, look for trends 
and patterns being subervted.

- Look for things you can make more 
than one comment about.

Comparison General Tips
- How can I add to this?

- Do revision exercises where 
you add more links or 
interpretation of meaning

- Poetic technique glossaries
- Plan out practice essays and annotate 

previous questions

- Plan out more paragraphs than 
you could write and then pick

- Write and rewrite one perfect 
paragraph and then analyse your own 
work to explain why it’s effective
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Candidates that did well in the Poetry sections: 
• thought about the deeper meaning of the poem(s)
 • explored language, form and structure skilfully 
• analysed language, form and structure together, rather 
than in separate paragraphs.



Glossaries continue to be your friend. 
A way to stand out, though, is to write 
about the text as an example of its 
form.

Revise and learn specific theatre 
terminology but also novel 
terminology.

Consider the impact on reader and 
audience link analysis to this.

Novels and Drama

Key Moments and 
Patterns

You can’t keep a whole text of this length 
in your head so it’s about prioritising the 
representational and the symbolic.

Guide students towards a range of key 
moments and make them map them to 
themes and questions. Always keep the 
focus.

Even better, get students to find 
moments they think are key, symbolic 
moments and justify why they are so – and 
how they link to a range of other aspects. 
Consider emotional response.

Form specific analysis 
and terminology What’s the big idea?

Revision should always link back to the 
key meanings in a text. And this can be 
very simple. To Kill a Mockingbird is 
about several things but the core is 
prejudice. 
This is racial prejudice but even the 
coming of age elements, and aspects 
about gender, link to this. 
Students should practise linking analysis 
of methods, structure, theme, etc. back 
to tentative ideas about intent to make 
conclusion. Keep asking students why 
something may be doing done.
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AO4: Context with Purpose

Going above and beyond for the high achieving 
candidates:

‘There were even some responses that referenced Go 
Set a Watchman in relation to both Atticus and Jem, using 

this in an insightful manner to support their answer.’
Consider intro to A Level concepts to stretch and 

challenge:
Literary theory! Marxism, psychoanalytical, feminist 

critique. If students can handle these then you can make 
them research and present on how literary lenses and 

frameworks illuminate texts.

Copyright 2025 Pearson. All rights reserved. 44

A challenge with English is that AOs aren’t truly discrete. A 
great essay will intertwine these focal points and use them 
to support each other.

Too often context is tokenistic. The purpose of context is 
to support an argument and to add to analysis, it is not to 
give trivia.

Therefore, when teaching and revision context, always be 
focused on how it adds to meaning and the wider skills you 
have to deploy (themes, intent, key craft choices).

Don’t revise context in isolation. Learn 
contextual details and then use it to add to 
existing revision materials on key quotations, 
key themes, intent, effect on 
reader/audience. Can also learn formal 
characteristics of the period and therefore link 
nicely to AO2.



Use past mark schemes
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Go through previous series and look at the 
indicative content in order to find what 
examiners have (historically) looked for when 
marking for AO4.



General Advice

MULTI-PURPOSE LINKED MATERIALS
Create revision resources students can always build on 
and create links with.

KNOW THE SUBJECT
Students building up their own knowledge bank of subject specific 
terminology. As long as they are always focusing on effect then this wider 
knowledge will always give them more to look for and address. An examiner 
wants to see your knowledge of the subject. 

ESSAY PRACTICE IS ALWAYS THE BEST
Re-write and perfect paragraphs, what else can you add? Also, pick apart 
exemplars to work out why they are successful (or unsuccessful), think about 
how they could be added to.  
Planning is part of this. Plan out essays that have a clear argument.
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OBVIOUS BUT OFTEN 
FORGOTTEN ADVICE:

Write about poetry like it is 
poetry.

Write about drama like it is 
drama.

Write about a novel like it is 
a novel.

Make sure students know 
differentiating features and 

forms within these text 
types. The form matters 

and adds to meaning.
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OBVIOUS BUT OFTEN 
FORGOTTEN ADVICE:

Write about poetry like it is 
poetry.

Write about drama like it is 
drama.

Write about a novel like it is 
a novel.

Make sure students know 
differentiating features and 

forms within these text 
types. The form matters 

and adds to meaning.

Edexcel International GCSE 
English Literature | Pearson 
qualifications

Writing about drama as 
drama guide

https://qualifications.pearson.com/en/qualifications/edexcel-international-gcses/international-gcse-english-literature-2016.coursematerials.html#filterQuery=Pearson-UK:Category%2FTeaching-and-learning-materials
https://qualifications.pearson.com/en/qualifications/edexcel-international-gcses/international-gcse-english-literature-2016.coursematerials.html#filterQuery=Pearson-UK:Category%2FTeaching-and-learning-materials
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A final revision/exam tip across all qualifications:
Edit and Revise

Improve Existing Work 
Have candidates work with pre-existing examples to make them better.

Edit for Impact 
Give directed time for editing with full access to mark schemes, texts, wider 
resources (or without). A piece isn’t complete; it is just left. 
Get candidates used to going back and using checklists of things they know 
the examiner is looking for.

Proof-Reading as a Habit 
Examiner reports frequently mention small errors disrupting meaning. 
Marking is applied positively but small errors obscure what is actually meant.
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